
"There is no 

frigate like a book to 

take us lands away, 

nor any coursers 

like a page of 

prancing poetry." 

-Emily 

Dickinson 
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Alum Poet to Visit BMS, Goucher 

Mary Stewart Hammond graduated from BMS in 1958 

by JENN COUGHLIN 

"After the New Yorker took 
my first poem," recounts poet Mrs. 
Mary Allen, '58, "1 went down to 
meet the deputy editor of the maga¬ 
zine. As 1 spoke to the man, I be¬ 
came very sad. He spoke of all the 
things I had done in my life to get to 
this point, and it seemed to me that I 
had lost all this 
time. I told him 
that his compli¬ 
ment made me up¬ 
set, but then he told 
me that I should 
not feel sad — be¬ 
cause all these ac¬ 
tivities turn up in 
my writing - and 
make it all the 
richer." 

Mrs 

Allen (who uses 
her maiden name, 
Hammond, profes¬ 
sionally) incorpo¬ 
rates much of her own life into her 
writing as a method of preserving 
her past while simultaneously dis¬ 
covering more about herself. 

An Accomplished Poet 

The product of this process, 
the poetry of Mary Stewart 
Hammond, is published in maga¬ 
zines such as The American Poetry 
Review, The New Criterion, The 
Paris Review, and The New Yorker. 
Additionally, her book, "Out Of 
Canaan," won the Great Lakes Col¬ 
lege Association New Writers Award 

On March 26, Mary Stewart 
Hammond will return to Baltimore, 
the origin of her writing career. 

Mrs. Nanette Holben, Di¬ 
rector of Development, coordinated 
Mrs. Allen's BMS visit after hearing 
that she would be traveling to Balti¬ 
more to join a poetry symposium at 
Goucher College on March 27. Mrs. 
Holben asked Ms. Rachel Eisler, En¬ 

glish Department 
Head, to help her 
"iron out Mrs. 
Allen's schedule." 
Ms. Eisler was "all 
for it." 
Although plans 
are subject to 
change, Mrs. Allen 
expects to share 
her poems, an¬ 
swer questions, 
and assist stu¬ 
dents with their 
own writing. She 
hopes to join the 
third period cre¬ 

ative writing class of Mr. Saul Myers. 
Throughout the 70 minute period, 
she will read and critique students' 
poems. Then, during fourth period, 
she will present her poetry to three 
other English classes. 

Mrs. Allen Teaches: Think Clearly 

Teaching is not new to Mrs. 
Allen. She has been the Poet-in-Resi- 
dence at the Writer's Community in 
New YorkCity and presently teaches 
advanced classes in poetry, four se¬ 
mesters a year, at the Writer's Voice 
of the West Side YMCA. 

plan to bring to 
Bryn Mawr En¬ 
glish students? "If 
you want to be a 
writer, read every¬ 
thing you can, 
write constantly, 
and most of all," 
Mrs. Allen ad¬ 
vises, "learn to 
think clearly. Al¬ 
most all writing 
problems are 
thinking prob¬ 
lems!" 

Mrs. 
Allen feels her 
own education in 
thinking resulted 
from a combina¬ 
tion of natural in¬ 
clination and her 
Bryn Mawr educa¬ 
tion. 

"I write 
poetry because it is the way I most 
naturally think," she explains. "I feel 
that a lot of poets think more three- 
dimensionally than linearly, and if 
you think in a linear fashion, you'd 
probably be happier as a lawyer... 
Bryn Mawr has a tradition of help¬ 
ing young women to leam and [re¬ 
late] that knowledge back to theft- 
own lives." 

Self-Knowledge is Power 

Mrs. Allen has fond memo¬ 
ries of the educational tradition at 
Bryn Mawr. She still remembers the 
words of her high school English 
teacher, Mrs. Blackbird: "To be a 

good writer," she used to 
say, "you must first be 
honest with yourself. If 
you are honest with your¬ 
self, you are on to your 
own ticks. You can see 
more clearly if you see 
yourself clearly, and you 
will be a much more ef¬ 
fective person if you un¬ 
derstand what makes 
you tick." 

Now, Mrs. Allen 
echoes her in advocating 
self-knowledge. By 
learning what we are 
good at, she says, and by 
accepting our strengths 
and shortcomings, 
women can gain confi¬ 
dence and assume a more 
powerful role. "Women 
need to feel entitled to 
this power," Mrs. Allen 
explains. 

She hopes to 

teach Bryn Mawr students ways that 
women can empower themselves. 
Women harm themselves, she 
warns, by allowing others to define 
them. "We can get tripped up by giv¬ 
ing in to other people's definition of 
a good woman. When other people 

"If you want to 
be a writer, read 

everything you 

can, write 

constantly, and 

most of all, learn 

to think clearly." 
-Mary Stewart Hammond 

define us," she explains, "it is in 
terms of what we are for them." 

In her synopsis of the poem 
"Grandmother's Rug," Mary 
Stewart Hammond embellishes on 
this philosophy. "It is the internal¬ 
ization of these voices of others who 
define what it is to be a woman art¬ 
ist that is a greater obstacle to the 
woman artist than the lack of [the 
freedom and resources Virginia 
Woolf called] a room of one's own. 
Until we learn to talk back to these 
voices and make our own definitions 
of ourselves, or learn to turn a deaf 
ear to these voices," she writes, "a 
room of one's own will do us no 
good." 

for the best first collection of poetry. So what advice does she 

Grandmother’s Rug: An excerpt 
32" by 43" rug of useful size, hooked c. 1911 by mountain women from a 

design by the artist Mary Evelyn Kirk. First phase cubism of significant 

original vision. Last completed work. 750.00 — Insurance Appraisal 

On days I’m not listening, 
when the words escape as rebellious as steam 
from the snap-bean pot, hustle, answering 
only to me, into lines and stanzas, 
I kneel on Grandmother’s hooked rug, come to rest 
on a herringbone floor four flights over Manhattan, 
and cup my hand around the precise green lobe, 
the blood rim of an ear full of yarn sky 
floating detached in a divided eternity 
since 1911- two years ahead of the Armory Show - and I whisper 
“Grandmom, by heavens I’m doing it. ” 

- Mary Stewart Hammond 

Mrs. Allen’s Schedule 

♦ Wednesday, March 26 
Where: BMS 
When: third and fourth period 
Mrs. Allen will visit BMS English 

classes. 

♦ Thursday, March 27 
Where: Merrick Hall at Goucher 
College 
When: 2 - 3 p.m. 
Mrs. Allen will read her poetry as part 

of a day-long symposium. Also read¬ 

ing will he Jean Baker, '57, an histo¬ 

rian, biographer and educator. 
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MONA 
SHAH 
Outit Columnist 

We take many things for 

granted these days, yet I never thought 

honesty would be one of them. In my 

12 years at Bryn Mawr, I never thought 

twice about leaving my backpack un¬ 

guarded in Centennial Hall Lobby, or 

giving someone my locker combination 

if she needed a particular book. I was 

not being stupid, naive or dumb; I was 

simply putting my trust in the commu¬ 

nity. 1 believed that, because most 

people here come from fortunate back¬ 

grounds, they do not need to steal and 

that their parents must have taught them 

about decency and morality. I believed 

that people respected one another 

enough and that they would exemplify 

the high honor that Bryn Mawr had in¬ 

stilled in me. I was well aware that the 

rest of the world does not work that way, 

but Bryn Mawr is not like the rest of the 

I was well aware that the 
rest of the world does not 
work that way, but Bryn 
Mawr is not like the rest 

of the world. 

world. I thought that people at school 

had more decency and self-esteem. 

My perceptions began to 

change when my wallet was stolen out 

of my backpack. I could not believe 

someone had the nerve to open up my 

backpack, rummage through it, and take 

something out. I felt violated and upset, 

but most significantly, 1 was shocked. 

What this person had done was illegal. 

She was a thief. She had stolen from 

me and did not feel any sense of guilt or 

wrongdoing. How could she not? I 

wanted to know if she even realized the 

repercussions. 

Many times we see a pencil 

case, sweat shirt, or some other personal 

belonging just laying around. Some pick 

it up to see if they can figure out who it 

belongs to, others just let it be, and then 

there are those who steal it.' Someone ' 

could have been careless or forgetful in 

leaving an item, but that is not justifica¬ 

tion for someone else to steal it. Faith 

in our community is lost and the sense 

of togetherness broken. 

Recently I was sitting in the 

computer lab when people began dis¬ 

cussing things of theirs that had been 

stolen. Every single person, including 

the faculty, chimed in with her own story 

about a wallet, article of clothing, note¬ 

book, or another possession. It was then 

that I realized that when something is 

stolen, the irreplaceable feelings of re¬ 

spect, trust and openness are gone as 

well. 

In January, another wallet of 

mine was stolen. It had been lying in 

the senior room for less than two hours 

when someone without integrity or com¬ 

passion took it. I was infuriated, to say 

the least, and this time my anger was 

over more than just the money. I did not 

want to waste an entire day at the MVA 

getting a new license, and there were 

pictures of my friends inside the wallet 

that could not be replaced. The money 

was no longer the issue. I just wanted 

everything else back. 

I was sure someone within the 

Bryn Mawr community had stolen it, and 

once again I was more disappointed than 

anything else about how unscrupulous 

someone had been. As a senior, I only 

have a few months left here, and I am 

disturbed to know I will be leaving a 

community in which the atmosphere of 

trust has been fractured by the actions 

of dishonest people. Before my things 

were taken, I was aware that in college 1 

would not be able to act in the same care¬ 

free manner as I had at Bryn Mawr. I 

never thought, though, that I would have 

to stop acting that way before I left. 
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Sunday, April 26 at 10 a.m. 

tin Walk begins and ends at the Circle 

1§i Enjoy snacks and activities after the walk 

tfrt Call CHFH at (410) 435-0082 to pre-register 

ANNIE 
LYON 
In thn Mnwrtlnt 

Quick. Give me a seven let¬ 

ter word for unnecessary panic. 

Stumped? COLLEGE. 

Freshmen and sopho¬ 

mores, there's a nice article on the 

Arts Page you can go look at. Se¬ 

niors, you can read this purely to get 

a kick out of it. Juniors, kick back 

and glue your eyes to the page. This 

one's for you. 

The road to finding the 

right college is difficult. (There are 

over 3500 colleges in the US alone.) 

Confusing? Yes. But painful? No. 

It all comes down to keeping a cool 

head. For instance, the most com¬ 

mon phrase uttered in the midst of 

the college search? (Seniors, say it 

along with me.) "I'm not going to 

get into college." Relax. You will get 

in. One single bad quiz grade will 

not keep you out of Dream U. 

The prospect of going to 

college is certainly scary; I'll agree 

with that one. Even the wording of 

the process is weird: SATs, common 

apps, ED, teacher recs, overnights, 

FAFSA, SAT IIs, score reports ... a 

foreign language? Not really, it's 

more of a dialect. All those terms are 

part of the college process. The Scho¬ 

lastic Assessment Test, Common 

Application ... the list goes on. I 

know your head is spinning, but in 

a few months (even days) you'll be 

spouting this like a second language. 

Less nerve-wracking is fill¬ 

ing out the applications. The key 

word here is xerox. Xerox, xerox, 

xerox. Make lots of copies of the 

Common Application. When you 

think you have enough, make one 

more. This is one case where prac¬ 

tice really does make perfect. Once 

you know how to fill in the blanks 

during test runs, filling it out for real 

is no sweat. And yes, they are going 

to ask you wacky questions: 

mother's maiden name, your social 

security number (Memorize it now!). 

They need to know all about you; be 

prepared to give it to them. Your 

whole application (a file weighing 

more than Rush Limbaugh) will take 

up a pretty big envelope. 

As far as parental support 

goes, it's like ice cream: it's very re¬ 

freshing once in a while, but too 

much will give you a headache. 

Columnist Art Buchwald once wrote 

about parents who spoke of their 

son's admission: "We just got ac¬ 

cepted," they told the college coun¬ 

selor. True, parents can become at¬ 

tached to the colleges being consid¬ 

ered and often make it a personal is¬ 

sue. If your parents show signs of 

obsessiveness, let them. Be proud 

that they are involved and con¬ 

cerned. If, however, they start speak¬ 

ing in "we" like that, be afraid. Be 

very afraid. 

The college process is a big 

deal, but the bottom line is that if 

you're hyperventilating just reading 

this, you need to relax. Please don't 

sit there and worry. Have you be¬ 

gun breathing yet, juniors? Relax 

sometime before twelfth grade. Just 

look at the seniors now. We sur¬ 

vived. So will you. 

TbeQuid 
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LYDIA 
TRAILL 
Curiosities 

i^Who^aldTheloiiowlnglamouslInes?39 
The following quips and 
quibbles were said by which 
famous humorist? 

1. “Egotist: A person of 
low taste, more Interested 
In himself than In me.” 
a) Max Beerbohm 
b) Charles Dickens 
c) Ambrose Bierce 

2. “[A certain actress] ran 
the gamut of emotions 
from A to B.” 
a) Oscar Wilde 
b) Dorothy Parker 
c) Winston Churchill 

3. “Bad people would be 
less dangerous If there 
was no good In them” 

a) La Rochefoucauld 
b) Stephen Leacock 
c) Henry Fielding 

4. “‘You are old, Father 
William,’ the young man 
said, ‘And your hair has 
become very white,and 
yet you incessantly stand 
on your head. Do you 
think at your age It Is 
right?” 

a) Lewis Carroll 
b) Edward Lear 
c) John Gay 

5. “After three days, fish 
and guests smell.” 
a) Charles Lamb 
b) Ben Franklin 
c) W.S. Gilbert 

6. “Let us endeavor to live 
that when we come to die 
even the undertaker will 
be sorry.” 

a) Jonathan Swift 
b) Alexander Pope 
c) Mark Twain 
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Arrange the letters listed below 
each column in the boxes 
above them so that the letters 
spell a movie title.* 

• £f5. 

□□□□ □□□□ 1 1 r i ii i i i 
TAWS 

E V E I 
L S N O 
D H W C 

u 

WIRENT 

a 

NILDIG 

acu. 
WOLLY 

cm 
CEAPTC 

an 
WHY THE CAMPER 

WENT HOME 

SHE FELT THE 
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Place two letters in the empty space which, when added to 
the end of the words at left and the beginning of at right, form 
other English words. When this is completed, another word can be 
read down. What is the word? * 

BIT DEN AGE 
ASH HIP 
ITS FIR 

NOR BAR 

SUE 
BUG 
CON 
WAS 

If ^>v 

For each word pair, find a single letter that could re¬ 
place the second letter of both words, forming two new words. 
Place that letter in the empty box. When this has been com¬ 
pleted for all the words, another word can be read down.* 

GLOW 
CONE 

HAVE 
SHOW 
JrIS 

READ 
STAG 

□ BEAT 
□ DOME 

□ MACE 
3 itch 
□ ilex 

□ LIVE 
]] SLAB 

STAR C 
PLAY 

SACK □ 
ACID □ 
TEAR □ 
RIPE □ 

GOAT[ 

by Lydia Traill *reprinted from Mensa's Book of Word Puzzles for Language Geniuses 
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Leadership Profile: Melissa Sinclair & Marcie Eipper-Mains 
With Humor, Energy, Co-Founders of Hiking Club Blaze a Trail 

Melissa (left) explains that she and Marcie have to "play good cop/bad cop" in order to make the hikes run smoothly. 

by EMILY CHATTERJEE 

Names: Melissa Sinclair and Marcie 

Eipper-Mains 

Grade: 12 

Leadership Position: Co-Presidents 

of the Hiking Club 

Quill: Why and how did you start the 

Hiking Club? 

Melissa: It was Marcie's idea to start 

the club. One day in the fall of 1994 

Marcie and I were eating lunch out¬ 

side and talking about hiking. Sud¬ 

denly Marcie said, "It would be cool 

to start a Hiking Club at Bryn 

Mawr." 1 scoffed at the idea but soon 

we decided to do it. 

Quill: What was your favorite hike? 

Melissa: Old Rag Mountain in 

Virginia's Shenandoah National 

Park was our favorite hike. It is just 

about the most adventurous trail 

around — you have to scramble over 

slippery rocks and squeeze through 

tiny crevices. Once I dropped my 

backpack off of a thirty-foot cliff 

there, and last spring when the Hik¬ 

ing Club visited the mountain we 

saw a black bear. 

Quill: How do you prepare for a hike? 

Melissa: We make sure that we have 

a map, food (lots of it), water, a cam¬ 

era, and Marcie's bear skinning 

knife. 

Marcie: We also try to bring along 

an extra jacket in case someone gets 

cold, and on longer hikes we bring a 

first aid kit. 

Quill: What do you find to be the easi¬ 

est and hardest parts about leading the 

Hiking Club? 

Marcie: The hardest part of leading 

the Hiking Club is probably getting 

everyone organized. Invariably one 

of us has to call someone who has 

given us a permission slip [but has 

no intention of coming]. But that's 

not too hard to handle. The hiking 

is the easiest part of leadership. The 

people on the hike are always posi¬ 

tive and motivated, so all we really 

have to do is guide things along. If 

people are tired, a little bit of water 

and a chocolate chip cookie is usu¬ 

ally all it takes to revive them. 

Quill: How do the two of you work to¬ 

gether to be good leaders ? 

Melissa: Often on the hikes we play 

"good cop/bad cop.'' One of us, 

usually Marcie, takes on the task of 

getting people moving after breaks 

and pushing them to hike faster so 

we will get back on time. The "good 

cop" role is easier ... 

Marcie: That person gets to pass out 

candy and call water breaks. 

Melissa's quite good at this. 

Quill: How have you retained leader¬ 

ship of the Hiking Club for so long? 

What will happen next year? 

Melissa: This is our third year as 

heads of the Hiking Club. We are 

dictators who maintain absolute 

power with an iron fist — what can 

we say? We are looking for a few 

good women to take over next year. 

If you are interested, drop a note in 

one of our boxes. 

Quill: Anything else? 

Melissa: We want to stress that ev¬ 

eryone is welcome on our hikes. 

Your last chance to do Old Rag 

Mountain with us is April 14, so 

come along. It will be great! 

For Some Mawrtians, Time for College is Now 
by EMILY MANN 

and DAWN MAREK 

As a result of high SAT 

scores in the seventh grade, Sandy 

Chen, '98, became involved in a pro¬ 

gram called CTY, the Center for Tal¬ 

ented Youth. The program granted 

her a scholarship to attend one class 

at UMBC during her sophomore 

year in high school. Sandy jumped 

at the opportunity and enrolled in a 

course called Problem Solving and 

Computer Programming. It was an 

introduction to computer sciences, 

Sandy explains, and met every Mon¬ 

day and Wednesday nights. 

She describes the class as 

being "a lot more laid back and more 

like a seminar." As the only high 

school student in the class "[the 

teacher] introduced me to the class 

and told them why I was there," 

Sandy explains. The students, as 

well as the teacher, were supportive, 

and Sandy says that "there was one 

girl who would talk to me and give 

me help when I needed it." 

Although the class taught 

her much about computers (part of 

the required homework was writing 

programs, which Sandy says "really 

got me interested in ... program¬ 

ming."), the course also taught her 

how to budget time. An extra three 

hours of classes a week and more 

homework really crammed her 

schedule. Sandy was even forced to 

eat dinner in the car on the way to 

her class. 

However, when asked 

about the homework, Sandy says 

that "it was not that bad. It was hard, 

and it took a while, but it was inter¬ 

esting." The supportive environ¬ 

ment did not hurt either. She adds 

that, because it was only three hours 

a week, it did not really affect her 

social life. 

Like Sandy, Laura Lattman, 

'97, also has experience with college 

courses. She explains that "Bryn 

Mawr has prepared me very well." 

She is currently taking Nineteenth 

Century French Literature at Towson 

State University and has already 

completed a first semester course at 

Johns Hopkins called Advanced Ger¬ 

man Conversation and Composi¬ 

tion. 

At Hopkins, Laura says, "I 

felt as if I had to 

prove myself 

and constantly 

explain my 

situation." As 

an outsider, she 

says, it took a 

while for her to 

get used to the 

people in her 

classes and on 

the campuses. 

Being forced to 

attend classes 

in her uniform 

because of time 

limits didn't 

help the initial 

awkwardness 

any. 

H o w - 

ever, attending 

® college courses 

provides some 

relief for Laura. 

Instead of tak¬ 

ing six majors 

at Bryn Mawr, 

she is now tak¬ 

ing a total of only five major classes. 

She says, "The biggest adjustment 

was having to see my friends a lot 

less [during the school day]. And the 

driving was hectic." 

Laura admits that she has 

become more wary about college 

because of this experience. "In col¬ 

lege," Laura says, "how you do is up 

to you." 

Laura Lattman, ‘97, admits that "the biggest adjustment 

was having to see my friends a lot less. ” 
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Should Books Be CensoredP 
by EDIE SNEERINGER 

special to The Quill 

Can you imagine being told 

what you could or could not read? One 

of my teachers told me that at one time 

“To Kill a Mockingbird” was censored. 

I find this hard to believe. The book is 

controversial, yes, but that is what makes 

it book so wonderful. How could any¬ 

body think that he has the right to de¬ 

cide what someone else reads? 

When 1 was younger, my 

mother used to tell me that books can 

take me to the most wonderful places. 

Books can open whole new worlds for 

us. Can you imagine if those worlds 

were unreachable? That is what censor¬ 

ship does; it closes those doors. Some 

want to censor because they feel that 

certain books go against traditional roles. 

These writings may challenge morals, 

religious or political beliefs, or society 

in general. 

In actuality, reading books 

may strengthen a person’s beliefs and 

convictions. A book may be censored 

due to its religious message. However, 

the idea that true faith should be tested 

makes censorship of religious material 

unreasonable. Often tests of faith actu¬ 

ally reaffirm spiritual beliefs. Why 

would such a book be a threat? And if 

our country decided to censor books on 

the philosophies of communism or so¬ 

cialism, we might lose our appreciation 

of democracy. It is these comparisons 

that allow us to realize how lucky we 

are to be living in a democratic society. 

This is not to say that every 

book is appropriate. Some books may 

be inappropriate for some ages. But 

these books should not be banned. I also 

believe there is a big difference between 

reading something and visually experi¬ 

encing the same thing. 

Book censorship goes against 

every principle on which our nation is 

founded. Our founding fathers wanted 

people to have the freedom that they had 

not had in England. This included free¬ 

dom of the press and freedom of speech. 

Book banning goes against essential 

principles of the Constitution. 

Who would decide which 

books would be banned? What might 

seem vulgar or inappropriate to one per¬ 

son might not offend another in the least. 

Would you trust someone else to decide 

what you can read? 

I believe that most people 

would be scared if we began'to censor 

books regularly. I would be scared that 

we had allowed others to have too much 

control, that they were controlling what 

we believe by not allowing us to see all 

sides and perspectives. Book censorship 

implies that something needs to be hid¬ 

den. It would almost be an attempt to 

control American minds, feeding into it 

only that which was deemed appropri¬ 

ate by a given individual or group. It 

would destroy our system of democracy. 

“Nothing should be censored. We’re just trying to protect society from something that is inevitable. You should learn 

and know as much as possible. Only when you know can you make real decisions.” 

Sarah Morrow, ’99 

“I don’t think that certain types of literature should be in children's libraries. It should always be available, but you 

should have to ask for information, because then you could view it with an adult.” 

Elaine Shen, ’97 

“It depends on how mature the child is and the judgment of the parents.” 

Youyoung Lee, ’01 

Should you 

be allowed to read 

It's a burning issue, arising in more and more How do you read it? Should freedom of speech 

classrooms and courtrooms throughout the country and ot the press be absolute? Should the 

While some are attacking books like The Catcher in government, or anybody else, be allowed to stop 

the Rye, Huckleberry Finn, and Of Mice and Men as you from reading what you choose-5 

not being fit to read, others argue that to forbid them The debate is never ending. And is surely worth 

is an act of censorship and a violation of First having. Because talking about the First Amendment 

Amendment nghts under the U S Constitution means talking about freedom. 

For a free guide to your First Amendment rights call: 1-800-815-5335. 

Tl-E djs FREEDOM FORLM 
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Food 

Court 
1 

Rachael Nichols 

The bread was warm; that was 

good. And the people were nice as well. 

It’s a shame that their politeness and re¬ 

spect for four strangely-clad high school 

students could not make up for the gen¬ 

eral inadequacy of their 

restaurant. At first, we 

had feared that they 

might kick us out be¬ 

cause three of the four of 

us were dressed only in 

white and green — it 

seemed to be a fairly 

classy place. (In the 

event that they had ques¬ 

tioned our attire we had 

planned to tell them that 

we were Irish and were 

celebrating St. Patrick’s 

Day early.) By the end of our meal, how¬ 

ever, we had all come to the conclusion 

that the restaurant, not our attire, was 

lacking. The 

three basic 

qualities that 

make a res¬ 

taurant worth 

my time are 

the food (in¬ 

cluding price, 

appearance, 

and taste), the 

service, and 

the atmo¬ 

sphere (decor, 

other custom¬ 

ers, etc.). 

Be¬ 

ginning with 

The Food: 

The menu 

was ex¬ 

tremely lim¬ 

ited, offering 

only a few 

items (sandwiches and some caviar 

dishes) priced under $10. Needless to 

say, we all sampled the sandwiches 

rather than the $ 14 steak. The black for¬ 

est ham with Brie, turkey breast, and sea¬ 

food salad sandwiches were all fairly 

tasty, but it seemed that if I had just 

wanted a sandwich I could have gone to 

Eddie’s or Subway, instead of making 

the trip downtown in the ol’ minivan. 

The waiter did not offer to get us drinks, 

although he did fill our water glasses 

consistently. Overall, the food aspect of 

the Russian Tea Room was disappoint¬ 

ing (and not Russian, except for one 

choice of soup). 

The Service: Fine. 

The Atmosphere: When I 

first entered the restaurant, I felt out of 

place - it seemed like the kind of fancy, 

expensive restaurant you might go to 

with your grandmother on a special oc¬ 

casion. Unfortunately, the grandmother 

part grew and grew. All the other pa¬ 

trons were at least over 55, and most had 

canes and hearing aides. The soft mu¬ 

sic 1 had mistaken for some tasteful clas- 

********* 
Note: Please remember that the 

rating is out of a five star system, 

five stars meaning excellent and 

no star being horrible. 

sical music — perhaps Beethoven or 

Mozart — was actually musac (elevator 

music). There was live music for about 

30 minutes, played for our enjoyment (or 

not) on a electric keyboard in the comer. 

The musician was a large Russian man 

who seemed to be improvising and play¬ 

ing with only one finger. At one point it 

seemed that the hostess was telling him 

to stop — they were conversing as he 

played — but, to our dismay, he contin¬ 

ued on with his masterpiece. The fluffy 

curtains hung 

over every win¬ 

dow gave the 

room the appear¬ 

ance of a cheap 

motel room, as 

did the pinkish 

chairs and left¬ 

over Valentine’s 

Day flowers on 

the table. 

The Rus¬ 

sian Tea Room 

(A room? Yes. 

Russian or serving tea? No.) was a tre¬ 

mendous disappointment. Perhaps this 

is just because it is a new restaurant that, 

like a 

Top 10 

Cures for 

Writer’s Block 
Melissa Sinclair, 

special to 

The Quill 

10. Slurp a large bowl of alphabet soup. 

9. Play Scrabble with your dog. 

8. Read other people’s bad poetry and 

chuckle. 

7. Read your own terrible poetry and 

laugh hysterically. 

6. Sniff ink. 

5. Sacrifice a turnip to an effigy of your 

English teacher. 

4. Play around with some magnetic 

poetry. 

3. Embark on a road trip to Loma, Neb. 

(pop. 35), site of the 

filming of the 1995 film “To 

Wong Foo, Thanks for Every 

thing, Love, Julie Newmar.” 

If that doesn’t inspire you, 

nothing will. 

2. Blackmail someone into writing your 

assignment for you. 

1. Come visit the charming folks at the 

, - . Oilman. Writing Center!, . 

The Russian Tea Room 

Address: 37 S. Charles St. 

Hours: Open Monday through Fri 

day for lunch, every day 

for dinner 

Prices: Appetizers, $6 - $12; en¬ 

trees, $16 - $21. 

Phone number: (410) 385-0902 

Stars: ★ ★ 

The very pastel dining room of the Russian Tea Room 

Art 

World 
Rachael Nichols 

Since it is now 1997, second 

semester, almost spring, and generally 

the time of rebirth and change (Can’t 

you just hear the worms poking their 

dear little slimy heads through the soil?), 

it seems fitting that the Baltimore Mu¬ 

seum of Art is featuring a new and dif¬ 

ferent sort of exhibit. The eclectic as¬ 

sortment of masks and figurines to be 

found at the BMA’s “Art of the Baga: A 

Drama of Cultural Reinvention” is un¬ 

usual on several levels. The focus of 

the exhibit is 

quite narrow — an 

isolated group of 

West Africans 

living along the 

coast in Guinea. 

The art pieces 

gathered are, 

however, mostly 

from the 20th 

century. The 

relative modern¬ 

ism of the art is 

another way in 

which this exhi¬ 

bition differs 

from any of its 

peers. Most mu¬ 

seum-goers pair 

African art with 

the word “arti¬ 

fact.” It seems 

strange to see 

elaborate cer¬ 

emonial masks 

that are presently in use in these Afri¬ 

can communities. The BMAoh-so-sub- 

tly encourages such thought by placing 

three TVs in 

the exhibit so 

that one can 

watch the re- 

1 i g i o u s 

dances (in 

which the 

masks are 

worn) being 

performed. 

Among the 

most signifi¬ 

cant of these masks are the Banda, a head¬ 

dress with its own spirituality used for 

joyful occasions such as weddings, har¬ 

vests, and the new moon. With its hu¬ 

man head,croco¬ 

dile jaw, antelope 

horns, serpent 

body, and chame¬ 

leon tail, the 

Banda mask rep¬ 

resents the “com¬ 

posite spirit” and 

is considered ex¬ 

tremely sacred. 

While it is diffi¬ 

cult perhaps to 

understand how 

an intimate, 

man-made ob¬ 

ject can be seen 

as a god in this 

age of reality 

and awareness 

(Scientifically, a 

piece of dead 

wood cannot 

change a 

woman’s fertil¬ 

ity or make it 

rain.) “Baga of all social positions say 

that it is they who create their own spiri¬ 

tual world.” The theme of the “artist as 

an agent of 

change” is 

also shown 

through 

physical 

characteris¬ 

tics and ori¬ 

gins of the 

masks. 

While many 

of the masks 

show tradi¬ 

tional ele¬ 

ments of Baga culture, others reflect the 

influence of the past century. The sculp¬ 

tor Kanfori Kinson first made the 

Sibondel or Hare mask in 1930. This 

box-shaped headdress has the head of a 

hare and a boxlike body with human (in¬ 

cluding Muslim and government lead¬ 

ers) and animal figurines “riding” 

within. Although the Islamic Revolu¬ 

tion of the 1950s resulted in the destruc¬ 

tion of many religious and cultural prac¬ 

tices and objects, the upheaval of the 

old regime in 1984 has fostered social 

growth in two directions — one to re¬ 

cover the cultural identity damaged by 

the years under the Marxist period and 

the other to move forward and create 

“new spiritual characters.” 

The BMA has done very well 

in its presentation of the art pieces as 

well. The setup is simple but well-lit 

and arranged, and the TVs do not seem 

out of place or tacky. The “Art of Baga” 

is both tasteful and introspective in its 

portrayal of art and its place within so¬ 

ciety. It is the perfect exhibition to visit 

now that it is the time of longer days, 

better weather, and frisky little puppies. 

“Art of Baga: A Drama of Cultural 

Reinvention 

Where: Baltimore Museum of Art 

Dates: through April 13 

Stars: * ★ 1/2 

0 

Mo’ 

Music 
Lisa Frank 

“ima” 
i axia aesta aril bnsqxa ol 

Artist: bt, also featuring Tori Amos 

Can be bought: any music store 

Stars: *★ 

“Is this orgy music?” senior 

Olamide Fakunle inquires of my new 

L.T.J. Bukem “Logi- 

c a 1 

Pro¬ 

gres¬ 

sion” 

tape. 

“No, 

Olamide,” 

I respond 

with conde- 

sce n din g 

exaspera¬ 

tion. 

“Haven’t you 

ever heard of 

Jungle and 

Trance music 

before?” 

“This 

is orgy music,” 

she repeats resolutely. 

DJ bt’s new CD “ima” is also 

.of .the trance.variety of techno music.v 

My definition of trance music is “a genre 

of techno which, when listened to for ex¬ 

tended periods of time, depletes one’s 

consciousness of reality, and lures one 

into a relentless metaphysical stupor.” Or 

that it might just put you to sleep. 

But techno music is primarily 

meant for dancing, and I can readily get 

my groove on tobt's 130-minute double¬ 

disc album. The consistently danceable 

beat guides the listener through oceans 

and meadows, above mountains and sky¬ 

lines. “ima” seems like a 

sound track for 

A picture of bt from his CD cover 

some kind of journey through virtual re¬ 

ality. The various beats, rhythms, and 

scattered vocals find a perfect equilib¬ 

rium in each of bt’s thirteen luscious 

tracks. 

With one exception: the track 

titled “Blue Skies” features Tori Amos’ 

vocals and is jarring and inconsistent 

with the rest of the album. The best 

techno music should be unobtrusive, al¬ 

lowing you to feel the beat without re¬ 

minding you that you are listening to 

the voice of a pop-star. I have night¬ 

mares _in which 1 am 

plummeting from 

a mountain from 

which I threw 

myself to escape 

Tori’s screech¬ 

ing “bluuuee 

skayeeeesss!” 

Despite 

its super-long 

length, 

;‘ima” does 

not bore 

me. There 

is enough 

variation 

within 

t h e 

tracks to 

keep me 

pumped for all 130 

toothsome minutes. Regret¬ 

fully this album is not quite 

loud enough to accommo¬ 

date my intensely-hyper 

mood, but it willingly con¬ 

forms to all of my other tem¬ 

peraments. bt is an apt accompanist to 

both a workout and a snooze. 
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Mawrtians Join Cast of Loyola 
High’s “Pirates of Penzance” 

by MIRIAM STEWART 

The school day is drawing 

to a breathless close as the last bell 

rings and people rush off to don shin 

guards and cleats for practice or to 

speed to after school jobs. Some are 

even going home to have a snack and 

settle down to a pile of overdue 

work. One carload of Bryn Mawr 

students, however, is headed toward 

Loyola High School to a rehearsal for 

the school's spring production. 

The production is "The Pi¬ 

rates of Penzance," a musical by Gil¬ 

bert and Sullivan. The dedicated 

“Pirates of Penzance" 

Involving: Lydia Traill, '97, Suzie 

Richter, ‘98, Shelby Meyerhoff, 

‘98, Marla Johnson, ‘97, Sonia 

Kim, ‘97 

March 20, 21,22 

8:00 p.m. 

Loyola High School Library 

admission $5 

Mawrtians are Lydia Traill, ‘97, 

Marla Johnson, ‘97, Sonia Kim, '97, 

Suzie Richter, '98 and Shelby 

Meyerhoff, '98. The students bring 

varying experiences and interests to 

this production, which opened the 

first week of March. 

"For some, it [working in a 

play] comes easily, but for some 

people, it is their first time in a show. 

The challenge is putting those [vary¬ 

ing] talents together," says Shelby, 

who is serving the production as 

stage manager. Mr. Leslie Hinshaw, 

the show's director, echoes this sen¬ 

timent. 

"If you have five things to 

do in a straight play," muses Mr. 

Hinshaw, "there are 50 things to do 

in a musical. So many things are hap¬ 

pening visually, theatrically, and mu¬ 

sically." A veteran of over 125 com¬ 

munity and school theater produc¬ 

tions, Mr. Hinshaw masterfully con¬ 

ducts a rehearsal with one of the lead 

actors in the production. As they 

read through the scene together, Mr. 

Hinshaw interjects with many sug¬ 

gestions about the interpretation of 

the actor's lines. Some changes are 

directed, but many times the actor is 

led to his own interpretation and his 

own decision. This collaborative ap¬ 

proach appears, to typify Mr. 

Hinshaw's directing style. 

"He is incredibly patient 

and very focused," observes Shelby. 

"He has respect for what kids can ' 

do really well and what 

they're limited by." The 

abilities of the cast he 

will be directing 

also play a 

large role 

Loyola student dips Suzie Richter, ‘98, in a rehearsal for "Pirates of Penzance." 

Photo by Leslie Pinney. ■ ■ 

Mr. Hinshaw's choice of which script 

to produce. 

"I wanted a vehicle that 

would both stretch them and still be 

within their abilities. The time was 

right to do "Pirates". There is a 

confluence of [good] voices," Mr. 

Hinshaw explains. 

Indeed, some cast members 

were drawn to the production's mu¬ 

sical aspects. "I do it mainly because 

I love to sing," says Sonia. 

"It's a great way to meet a 

lot of people, and the music is great, 

but it's a big commitment. It doesn't 

leave time for other things," com¬ 

ments cast member Jessica 

Hentscheo, a student at Notre Dame 

Preparatory. 

She is one of 15 cast mem¬ 

bers who learned about the produc¬ 

tion from flyers posted at area 

schools as well as from word of 

mouth. Due to the fact that the all¬ 

male Loyola must always recruit its 

female cast members from neighbor¬ 

ing schools, the productions provide 

an opportunity for students to work 

with different actors and directors 

outside of their school community. 

"It's incredible," says Mr. 

Hinshaw, "the network of theatrical 

"The music is charming; the 
music is great. [The play is} 
colorful, original, and quick 
.... [You] don't have to be a 

highbrow to enjoy it." 

-Mr. Leslie Hinshaw 

director of "Pirates of 
Penzance" 

possibilities these kids can take ad¬ 

vantage of." While education is per¬ 

haps the primary purpose of this 

network, the other important goal is 

to produce performances that are 

both entertaining and professional in 

appearance. 

When asked to encapsulate 

the production's spirit for a prospec¬ 

tive audience member, Mr. Hinshaw 

smiles and answers effusively: "The 

story is charming; the music is great. 

It's colorful, original, and quick.... 

[You] don't have to be highbrow to 

enjoy 
it." 

_ a 
With Middle, Upper Schoolers’ Help, 
LS Drama Class Flies to “Big Stage” 

Alex Chissell, ‘98 looks over script with lower schoolers in the Drama Club 

by JEN FETTWEIS 
special to The Quill 

Wednesday after school, 30 

third graders gather in the lower school 

activity room for a game of freeze tag. 

This is not the freeze tag you play at the 

playground though. The third graders 

stay after school to play drama freeze 

tag, one of the many activities of the 

lower school Drama Club. 

Ms. Anne Eggleston, a lower 

school teacher, runs the club, and 

middle and upper school students assist 

her, learning about drama and children 

in the process. Together, they teach a 

third grade class on Wednesday, from 

3:30 p.m. to 4:30p.m., and a fourth grade 

class at the same time on Thursdays. The 

older students help with drama exercises, 

and they direct the lower schoolers in 

plays. In late April, the students will per¬ 

form the play for parents and friends in 

Centennial Hall, or the “big stage”, as 

they prefer to call it. 

Ms. Eggleston taught a 

smaller class by herself last year. But 

with the additional help this year, she 

was able to expand the class size to 30. 

She explains SHi1 Older students come to 

the club with different angles, some with 

a lot of drama experience, and others 

with a lot of experience with kids. 

Ms. Eggleston comments, 

“It’s like teaching two classes at once.” 

She teaches drama directly to the lower 

schoolers and teaches the older students 

how to teach the lower schoolers. In¬ 

spired by the dramatic atmosphere, 

Molly Corbett, ’05, discusses 

the value of the older students: “With¬ 

out the middle and upper schoolers, Ms. 

Eggleston would pull her hair out. 

Arghh!” and goes on to demonstrate us¬ 

ing her newly developed dramatic abil¬ 

ity. 

“It would be annoying [with¬ 

out the extra help],” adds Brigid Myers 

’05. “In drama, you need individual at¬ 

tention.” 

Katie Hudson, ’06, relishes 

encounters with the drama assistants at 

other times during the day. “You know 

them and can see them when you’re 

walking to lunch and stuff,” she says. 

Drama is not restricted to only 

the club period for these third and fourth 

graders; it is incorporated throughout the 

day. “During recess, when we are go¬ 

ing in,” articulates Lindsay Hamilton, 

‘06, “our teacher [Ms. Eggleston] says, 

‘Quiet, quiet, the queen wants us quiet. 

Shh! ’ ” The students repeat the dramatic 

quotation each time they leave the play 

area. 

The upper and middle school 

students enjoy working with their 

younger counterparts in the club. Lydia 

Traill, ‘97, who has an interest in teach¬ 

ing, is happy to be directing again. (She 

has previously directed plays at Sparks 

Elementary School.) Over the past year, 

Lydia has bonded with the aspiring 

fourth grade actresses with whom she 

works most closely. When the girls 

learned that Lydia would graduate in the 

spring, they all ran over to give her a 

group hug. Priyanka Mittar, ’99, also 

loves working with the kids because of 

their individuality. 

The lower school Drama Club 

brings three divisions of the school to¬ 

gether to discover the joys of drama in a 

relaxed environment. It welcomes all 

interested students, regardless of prior 

drama experience. Lower school stu¬ 

dents who are not comfortable with act¬ 

ing may choose a small part, and upper 

school students with little drama expe¬ 

rience can still help out. Ms. Eggleston 

adds that students who play sports can 

participate in their off-seasons. 

poetry 
corner 

Eating The Last Clementine for 

Breakfast 

by Rebecca Straus, ‘97 

While the tea is boiling 

a jewel 

snuggles closely into my palm 

is broken into sections 

sprinkling tangerine rain 

onto each of my fingers. 

Would you like to share a slice? 

This poem was recently ac¬ 

cepted by Melange, the upper school lit¬ 

erary magazine. Upper schoolers may 

submit poetry, prose, photos or draw¬ 

ings, Please give them to Rachael 

Nichols, ‘97. 

“tender impressions: the art of service" 

photo courtesy of Chhssy Miola 

may 12 - june 13 
Bryn Mawr Community Service and Arts Council 

welcome any poetry, prose, photography, drawings or paintings to exhibit in 

“Tender Impressions: the Art of Service”, a display for art inspired by caring acts. 

If you have any art that you would be interested in submitting, please contact 

, , Qhrissy Miola, '97 or Elaine Shen, ‘97. 
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Despite the stress awa h3Bd woBfc, 
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